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HE WORK OF MURRAY M. HARRIS, legendary Los An-

geles organbuilder whose firm built what is now the

nucleus of Philadelphia’s Wanamaker organ, is much
admired, especially here in the West where a few of his bril-
liant creations survive untouched. Organist, organ technician,
and historian Thomas L. Delay, serving as the consultant for
First Presbyterian Church of Monterey, California, contacted
Schoenstein & Co. about a new organ. Tom told me that he
had invited the commuittee to a church where he played a 1910
Murray M. Harris organ. This was an educational session just
to show the committee the parts of an instrument and how
they worked; it was not to talk about tone. In fact, he was a bit
concerned that they might be put off by an “old-fashioned”
instrument. Much to his surprise and delight, when he dem-
onstrated the instrument, the committee was absolutely capti-
vated and said “that’s the kind of sound we want!” Tom asked
if we could make something with a bit of the Murray M. Har-
ris character. We could, but wouldn’t it be better to have the
real thing or something close to it? One of our long-term cli-
ents had an organ in storage with us that was about 9o percent
from Murray M. Harris Opus 91 of 1912. We also had in stock
several stops from Opus 83 of 1011. I suggested that we make a
brand new reproduction Murray M. Harris organ with mostly
original pipework. The two churches got together and made

an arrangement favorable to both and we set out on one of :

our most interesting projects.

Every part of this two-manual, 26-voice, 28-rank organ
1s new except the original pipework. Our windchests hap-
pened to be appropriate for Murray M. Harris pipes, having
a similar expansion chamber that elongates the wind path be-
tween valve and pipe toe. The entire organ is under expres-
sion speaking down the long axis of the church with Great
and Pedal in one chamber and Swell in the other. The church
went to great lengths to improve the organ chambers with
effective insulation and temperature control. The previous
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organ had suffered badly from swings in temperature. (Yes, It
Happens in Monterey!)

The console is a reproduction of the Murray M. Har-
ris style of the period. An original console was thoroughly
measured and photographed. Every detail of the cabinetry is
an exact match, as are drawknobs and other accessories. To
give the instrument added flexibility, the console 1s equipped
with modern playing aids of the Peterson ICS system and has
a third manual that draws mainly solo stops from the Great
and Swell.

Fortunately, the pipework had been well preserved over
the years and not altered, and it was carefully cleaned and pre-
pared in our voicing rooms. The stoplist is very much of the
period with 69 percent of its stops at 8" pitch or below, but
they are brimming with color and character. Typical of Harris
organs, the upperwork adds a completely satistying and per-
fectly balanced glow to the sound. The Dolce Cornet is new
but based strictly on Murray M. Harris models of Salicional
scale. It has found multiple uses. Of special interest, is the
Harris tradition of celestes that work with either medium or
soft unisons. In this organ, they are found on both Swell and
Great. The tonal result is a versatile church organ fully suit-
able to modern demands.

Many modern instruments have been made on 18th- and
19th-century models, but this reproduction in the early 20th-
century style may find a new audience for just plain beauti-
ful tone.

The instrument was completed in February 2017 and pre-
sented in a recital on May 6, featuring five performers asso-
ciated over the years with the church: Tiffany Truett Bed-
ner, Aaron Nee, Kitty Du Vernois, organ consultant Thomas
Delay, aid current organist Margaret Bellisomi.

The organ project manager for the church is Walt Prow-
ell; the music director is John Koza; the pastor is the Rev.
Mark Peake.







